TRANSITION  FROM  MIDDLE   AGES  TO   MODERN  TIMES

of Christian virtues among certain members of the clergy. The priests' -
concubines ('priestesses') were hated. Many thought that it had become
necessary to reform the Church. In 1458, the French clergy and King
Charles VII had persuaded the Pope to approve the Pragmatic Sanction
of Bourges, an action which shattered Roman fiscal policy and transferred
to the King and to the Church of France a portion of the revenues
which until then had gone to the Papacy. On the spiritual level, a new
mysticism filled the needs of truly Christian souls. The Imitation of
Christ, written toward 1430, foreshadowed a devotion founded on love
and on charity. Without this renewal, the Catholic Church would
not have been able, during the following century, to combat the
Reformation.

The active third estate was made up in the main of the middle class.
This was a group distinct from the general masses, having its own
privileges. You could gain admission to it, but only by fulfilling certain
conditions and at the cost of an initiation fee. In the large cities, the
majesty of the municipal corporation seemed wholly feudal. Paris
had almost three hundred thousand inhabitants; Reims was the second
city of the kingdom. Many bourgeois had bought seignorial domains
and, like the nobles, had farmers with a system of metayage. In their
corporate bodies, the regulations were becoming more and more rigid.
Artisans lived in their own special sections in each town, and trades were
hereditary. Over the countryside, there were fewer serfs. Some traces
remained of this ancient condition; for instance, a tenant, in order to get
married, had to obtain the permission of his lord, which gave rise to the
absurd legend of the droit dejambage (a right entitling die lord symbolically
to place his leg in the marriage bed, showing his right to the first night of
marriage), which the Church should never have tolerated. Hard-working
and economical, the French peasant was prosperous as long as war and
taxes spared him. But soldiers and mercenaries pillaged him, and the head
tax was heavy.

French art, during these last days of the Middle Ages, was going
through a transformation. During the Hundred Years War, destruction
and destitution had been such that it was scarcely any longer possible
to erect great buildings. The majority of artists had then taken refuge
in areas which remained on the edge of the struggle: Burgundy, Italy,
a part of Flanders. Religious themes still inspired them for the most part.
The story of Joan of Arc allows us to grasp the intensity of faith during the
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